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HE year 1931 has been a twelvemonth of remarkable 

activity. Never in the history of the Museum have such 
numbers of visitors passed through its doors. The exact figures 
cannot be given at the time of writing but a conservative esti- 
mate is an increase over the preceding year of some seventy 
thousand persons. In five months of the twelve the attendance 
has been greater than in any of the corresponding months of 
previous years in the Museum’s existence. 

The exhibition of the Guelph Treasure was, no doubt, to some 
degree responsible for this. January, the month in which it was 
exhibited, marked the high point in all attendance records. This 
exhibition and the acquisition of nine pieces of the Treasure 
for the Museum’s permanent collection had a more intangible 
effect as well; both gave the city a new pride in the Museum, 
which they call their own, and unquestionably focused the 
attention of the world interested in art upon Cleveland. 

This increase in visitors brought with it new responsibilities 
and new burdens. Never before has the Educational Depart- 
ment had so many requests for service. The children’s work is 
expanded to the limit of available space, and the work with 
adults shows a very substantial gain. The Library, the lending 
collections, lantern slides and photographs,—all share in the 
responsibilities resulting from the increased appreciation of the 
public for the service the Museum can render. This develop- 
ment has been in line with the desire of all departments to make 
their particular function more fully available. 

Times of depression and unemployment have an effect upon 
cultural organizations that can be logically foreseen; sociological 
surveys have carefully plotted these tendencies. The Museum 
has been ready to meet these increased demands, but they have 
far surpassed what was anticipated. 
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Certainly the activities of an organization such as the Mu- 
seum can be of incalculable value in times of increased leisure. 
The problem of leisure time and of its proper use is a funda- 
mental one today. The members of the Museum perhaps do not 
realize what an invaluable part they are playing in solving this 
great social problem. They are making it possible, at a time of 
greatly decreased budgets, to give the increased service de- 
manded. As the New Year comes in, this word of appreciation 
is due to those who, as members, have so loyally supported the 
Museum. W. M. M. 


A FLEMISH PANEL OF THE CRUCIFIXION 


The important collection of pictures, given early in the Mu- 
seum’s history by Mrs. Liberty E. Holden, has during recent 
years received three notable additions: the first, a Sienese 
panel, a “Madonna and Child Adored by Saints” by Sano di 
Pietro, supplemented the nucleus of early Italian pictures; the 
second, the “‘Portrait of Agostino Barbarigo” by Paolo Veronese, 
added an important example to the Venetian School; the recent 
acquisition, ““The Crucifixion,” painted by a follower of Roger 
van der Weyden and closely in his style, brings a Flemish note 
to the collection. This little panel has the religious fervor of the 
time and place of its supposed inception; its color scheme com- 
pares favorably with that of a host of mooted peers; and, despite 
all its puzzling stylistic individualities, it well exemplifies the 
high quality of fifteenth-century Flemish painting. 

Until lately the picture remained hidden in a Rhenish collec- 
tion, only to appear and receive the favorable attention of 
several critics. Its closeness to an altarpiece in Brussels, known 
as the Sforza Triptych? and conceded to be the work of a 
follower of Roger van der Weyden, has inclined Friedlander to 
pronounce it “an excellent, finely preserved work in the style 
of Roger, very close to the Sforza Triptych of the Brussels Gal- 
lery.”” He further states that the Holden panel was painted 
probably about 1460 in Roger’s studio, possibly with the assist- 
ance of Memling. Destrée,* in his recent monograph, mentions 
the Holden panel as attributed to Roger van der Weyden. 


1 No. 31.449. Purchase from the L. E. and D. E. Holden Funds. Height 1434”; width 1034”. 
2M. J. Friedlander, Die Altniederlandische Malerei, p. 121, No. 93. 
3 Jules Destrée, Roger de la Pasture, p. 108. 
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There can be little doubt that it merits the place it holds, a 
kinship with Roger van der Weyden’s work; and in addition to 
its inherent qualities as a religious picture of sincerity and 
beauty, it has the added interest of association with other paint- 
ings of similar subject. A comparison with these brings one to 
believe that the painter of the Holden panel followed the ex- 
ample of Roger even more closely than did the more individual 
Master of the Sforza Triptych. The brilliant picture at Brussels, 
painted with members of the Sforza family as donors, is vari- 
ously attributed, and is perhaps by their protegée, Zanetto 
Bugatto, who is known to have spent three years in Roger’s 
atelier. There is an inconsistency in the painting throughout 
which suggests more than one hand, certainly more than one 
idea. When compared, for example, with the supreme work of 
Roger van der Weyden on the same theme, now in Vienna, the 
Sforza picture shows an apparent indecision and lack of simple 
directness which would relegate it immediately to other hands. 
The same conclusions are reached if one compares the Sforza 
Triptych with the “Christ on the Cross” by Roger van der 
Weyden in the Johnson Collection, or with the powerful but 
unfinished “Crucifixion” in the Escorial. 

The Holden panel is obviously similar to the Sforza picture 
and may have been inspired by it, the attitudes of the three 
central figures being identical. The features of the Christ in the 
Sforza picture are more strongly delineated, the figure gives the 
feeling of more elongation and greater asceticism and is gen- 
erally more vigorous in treatment. The drapery of the figures 
is very much alike in both pictures. The cross in both is set in 
a block at the base, with small rock formations added in the 
Holden picture. The principal difference between the two pic- 
tures lies in the introduction, in the Museum’s accession, of a 
kneeling monk, a gold background in place of a landscape, and 
halos for the figures of the Virgin and St. John. Strong as are 
the similarities between the Holden picture and the Sforza 
Triptych, the drawing in the Museum’s accession emphasizes 
its closeness to Roger rather than to the Sforza painting. 

In spite of the soft aspects of the features in the Holden pic- 
ture when compared with those in the Crucifixions by Roger 
van der Weyden, there still remains a likeness to Roger’s work, 
though the Museum’s picture is in a less vigorous mold. To 


5 


; 
we 
ag 
‘ 
I 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


illustrate further the close dependence of the Holden picture 
upon Roger, one need only compare the features and move- 
ments in it with the types of faces and gestures in “The Pieta,” 
in Brussels, and the great “Descent from the Cross,” in the 
Escorial, or with those in the similar subject in The Hague. 
The relation between the Museum’s picture and Roger’s work 
is especially well shown by a comparison of the head of the St. 
John in the Holden canvas with the haloed head of the St. John 
and that of the Virgin in the ““Entombment”’ in Florence. The 
“Crucifixion,” one of Memling’s later pictures, in the Vicenza 
Museum, also has a certain superficial similarity to the Mu- 
seum’s panel, particularly in the attitudes and in the features; 
but the general treatment of the Vicenza piece is weaker. 
Memling worked in the studio of Roger but it is difficult to say 
whether or not on the Holden panel. 

The color in the Cleveland panel has a cool and rich quality, 
characteristic of the best in Flemish painting. The cloak of the 
Virgin is of a deep blue; the wimple around her face, white; and 
a robe of deep brown shows around the hands and feet. The 
St. John is clothed in a garment of brick red, the kneeling monk 
in white with a golden girdle, characteristic of the Cistercian 
Order. 

In the final analysis, the distinction of a painting depends, 
quite truthfully, more upon the merits of its message than upon 
the method of its creation. Nevertheless, in the early religious 
pictures of Flanders, which were produced under most favorable 
conditions of leisure, the emphasis on craftsmanship played no 
small part. Profound emotion in a simple form became direct 
and tragic because the painter was free to lavish his skill un- 
tiringly and without interruption upon an object of sincere 
devotion, an object which would embody his religious intensity. 
In discussing Flemish art, Destrée says that the founders of the 
tradition, the van Eycks, represented the aloof nature of 
Romanesque art, whereas Roger expressed the more personal 
aspect of human feelings—the sentiment of Gothicism. He so 
embodied these feelings in the Vienna “Crucifixion” and in the 
Escorial “Deposition” that a deep understanding of suffering 
or of fervent desire is here stirred more completely than it is 
by the objective brilliance of Italian religious painting, always 
excepting Giotto. Because of the kinship of the Museum paint- 
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ing with Roger’s work, it shares these qualities as well as the 
high aesthetic value which one places upon the best examples 
of Flemish art. H. S. F. 


A TANG DYNASTY TOMB FIGURE 


Since prehistoric times the Chinese have been accustomed to 
bury with the dead those things that had served them well in 
life! Thus was developed the ancient practice of entombing 
wives, concubines, and animals with a deceased man who had 
held a high position and been favored with the perquisites of 
wealth. A few centuries before the birth of Christ, the barbarity 
of this custom was becoming evident, so that the last burial of 
the type on a grand scale was enacted at the end of the third 
century B.C. 

Instead of the human and animal remains unearthed in the 
early tombs, therefore, small pottery replicas are discovered in 
the later ones. From these it is often possible to determine not 
only the nature of the clothes of the period, but also the kinds 
of implements that were used in the household of the deceased. 
Even suggestions of the life of the time are brought out by the 
appearance of polo players, musicians, and dancers. 

By the T’ang dynasty, A.D. 618-907, the technique was high- 
ly developed and a great profusion of objects produced. The 
little harpist” in the accompanying illustration isa good example 
of the process of manufacture. The material is a soft, porous 
terra cotta, or clay that has been fired, and in this instance it 
is rather colorless, or what is usually called buff-white. Appar- 
ently the whole thing was glazed originally, with the exception 
of the face and the hair, which were probably painted. The 
upper part of the garment, including the sleeves, is still covered 
with a brown glaze that is evidently not subject to decomposi- 
tion, whereas the blue of the scarfs and the yellow of the rest 
of the robe have disappeared entirely in some places and have 
lost nearly all their lustre in others. Although a like fate has 
befallen the harp, which bears the same colors, the shoes still 
hold a large part of the brown glaze found on the sleeves. 

The potters of the T’ang dynasty were near the end of a long 
line of figure-makers. Their predecessors had already passed 


1 See Bulletin for March, 1931. 
2 Height 1254”. 
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from the primitive through the naive, and naturalism has at 
last come to the fore. The little lady illustrated sits comfortably 
on a stool, her right foot resting on a stump or rock, and her 
head cocked on one side to make way for the harp. Her eyes 
seem to be gently closed, and over her face spreads a slight 
smile, apparently in keeping with the music. As her hands are 
hidden well inside the sleeves, it is possible that the instrument 
may be not a harp, but something that required less use of the 
individual fingers. H.C. H. 


NINTH ANNUAL EXHIBITION 
OF WATER COLORS AND PASTELS 


The Ninth Annual Exhibition of Water Colors and Pastels will 
be opened on the thirteenth of January and will, as in former 
years, contain a varying group of pictures in the mediums of 
water color, gouache, and pastel, from both Europe and Amer- 
ica. In the main, the pieces will be contemporary work, but cer- 
tain items of the early nineteenth century and some representa- 
tion of the later impressionism and post-impressionism will be 
exhibited. 

As is the annual custom in these exhibitions, there are certain 
artists who are featured by groups of their water colors. This 
year these groups are by Edward Hopper, John Marin, and 
Henry Schnakenberg. The work of Hopper has been character- 
ized as classic in its strict adherence to essentials; at the same 
time it is as highly indigenous as any accomplishment in Amer- 
ican painting today. His water colors have a clear directness 
reached only by the ignoring of decorative details. A similar 
clarity is found in Schnakenberg’s landscapes; another aspect 
of Schnakenberg’s technique is illustrated in his painting of 
plants, which are so designed as to have a tapestry-like appear- 
ance. Of Marin’s work, one can only remark that his sensitive 
realization of the elements of a composition other than obvious 
appearances results in an endless series of varied interpretations 
of ideas. 

In the American section many familiar artists will appear, as 
well as some whose works have not been formerly seen in these 
exhibitions. Among other Americans who will be represented are 
Burchfield, Demuth, Sheeler, Pop Hart, Walt Kuhn, and 


Zorach. In the group of pictures from foreign countries there 
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will be a pastel by Matisse, a gouache by André Lurcat, and 
a water color sketch by Picasso for a figure in his painting at 
present on exhibition at the Museum. Foremost among the 
works of the nineteenth century will be water colors by Dela- 
croix, Guys, “Gavarni,” Cezanne, and Redon. 

The aim of the grouping has been to achieve as nearly as 
possible a comprehensive view of the various phases of artistic 
development embodied by the artists mentioned, and in the case 
of contemporary work to show, wherever possible, the most 
recent work of the exhibitors. There will also be a representation 
of Cleveland artists, selected from the work of those who were 
included in the Thirteenth Annual Exhibition of Work by 
Cleveland Artists and Craftsmen. H. S. F. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for December, 
1931, the following names have been added to the Membership 
lists: 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Morley, Mrs. John E. 
Morris, Mrs. Douglas 
TRANSFER FROM ANNUAL TO LIFE 
Bohme, Arno O. 
Brockett, Bluford W. 
Gans, Dr. M. 
Knieling, Marion E. 
Knutsen, Mrs. Otto F. 
Newton, Mrs. Harry K. 


ANNUAL 
Allanson, Gerald R. Fisk, Helen M. Love, Mrs. John W. 
Austin, Dorothy Fox, Milton S. Lowell, Mrs. Fannie S. 


Bascom, Thomas D. 
Behrendt, Mrs. William Gray, Arthur S. 
Buescher, Alfred J. Griminger, Carroll 
Byrum, E. A. Hagerty, Mrs. W. J. 
Campbell, Carol 
Carter, Mrs. Frank J. 
Chance, Charles W. 


Fritzsche, W. N. Lusk, Mrs. Milton W. 
McBride, Sarah Tod 
McFadden, Mrs. Joseph F. 
McNally, Anne L. 
Heinrichs, Mrs. Eunice L. McQuillan, Ann M. 

Heller, Mrs. Lettie Marks, Mrs. J. D. 


Chew, Virgilia 

Coffin, Mrs. W. E. 
Coryell, Dr. S. M. 
Crandall, Mrs. Frederick 
Crawley, Sumner L. 
Davis, Helen M. 
Dawson, Mrs. Howard H. 
Deitrick, Mrs. Ralph W. 


Dowby, Mrs. Abraham M. 


Downie, Ella B. 
Dunn, Mrs. James 


Hemler, Mrs. Frank J. 
Henke, Professor Paul 
Hoppe, H. H 

Hoyt, Alice L. 

Iams, Freda C. 
Jewitt, Homer M. 
Johnson, Florence L. 
Knorr, William C. 
Lane, Mrs. Uadra 
Levine, Mrs. Manuel 
Lezius, Eleanor 
Lindsay, Madge 
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May, William J. 
Middleton, Mrs. Earle D. 
Mitchell, Mrs. Robert K. 
Moran, Anna M. 
Morrell, Daisy Alice 
Morrison, Mrs. Robert C. 
Murray, Mrs. Gordon M. 
Netherton, Dr. Earl W. 
Nicodemus, Rebecca 

Orr, Mrs. William V. 
Phillips, Reverend H. C. 
Phillips, Mildred 
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Prindle, Mrs. Karl Smith, Blanche A. Tumpach, Raymond A. 
Reid, Helen Smith, Tom J., Jr. Vaughn, Mrs. Harriet H. B. 
Robinson, Helen B. Stearns, Mrs. Frank B.* Wenning, Meyer G. 
Seufzer, Mrs. Paul Steuer, Mrs. Arthur H. Wiesemann, John 

Shaw, Elinor P. Talcott, John A. Wise, Mrs. Raymond A. 
Sheldon, Charles T. Taylor, Mrs. Herbert A. Wylie, Dr. William L. 
Siler, Mary L. Thomas, Mrs. Irene 


*Holds two memberships. 


MEMBERSHIP, NOVEMBER 30, 1931 


Fellow in Perpetuity......... 5,783 


ACCESSIONS—GIFTS AND PURCHASES 
METAL 
2 medals by Hermon A. MacNeil, American. 
Tue Dupvey P. ALLEN CoLLecTION 
PAINTINGS 
I miniature, 14th century, Persian. THe Duptey P. ALLEN CoLLEcTION 
1 by Elliott Daingerfield, American. 
Bequest or Mrs. STEVENSON BuRKE 
1 by Ralph A. Blakelock, American, and 1 by Karoly Filép, Hun- 
garian. Mrs. Henry A. Everett 
FOR THE Dorotuy BurnHAM Everett Memoria. CoLLecTION 
1, anonymous, close to the Master of the Sforza Triptych, second half 
of 15th century, Flemish. THe D. E. Houpen L. E. Hotpen Funps 
I miniature, Rajput, East Indian. Tue E. L. Wuirremore CoLiection 
POTTERY 
1 oinochoé, 7th century B.C., Corinthian. Dr. Jacos Hirscu 
PRINTS AND DRAWINGS 
engraving by George Cruikshank, British. | Mrs. Copurn HAsKELi 
etching by Elizabeth Weil, 1 by Stephen Szonyi, 2 by Charles 
Patko, 1 woodcut by Kalman Szabo, and 1 wood-engraving by 
Julius Conrad, Hungarian. Tue Macyar Cus or CLEVELAND 
relief cut by Ivy Jane Edmondson, American. Tue ARTIST 
steel engraving by Raphael Morghen, and to by various artists, 
Italian. Tue Estate or Dan R. Hanna 
REPRODUCTIONS 
38 reproductions of prints by Wenzel Hollar, German. 
Tue Duptey P. ALLEN 


SCULPTURE 
1 Kasai mask and 1 Bambala maternity fetish, 18th century, African. 
PURCHASED BY THE AFRICAN ArT Sponsors Funp 
I terra cotta figure (A.D. 618-907) T’ang dynasty, Chinese. 
Tue E. L. Wuitremore CoLtectIon 
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TEXTILES 
1 piece of brocade, late 18th century, Spitalfields, English. 
Mrs. Guy AntrosBus 
I piece of embroidery, 19th century, Roumanian. Emma BrassIncTon 
piece of velvet, 20th century, French. H. A. EtsBerc 
costume, Igth century, Sicilian. 
PRESENTED BY Mrs. Grace STUDEBAKER FIsH 
1 valance of gros point, late 17th century, Venetian, Italian. 
Mrs. Epwarp S. HARKNESS 
In Memory or Mrs, STEPHEN V. HARKNESS 
2 pieces of embroidery, 16th century, Italian. Max Lirrwitz 
In Memory or Mrs. Joun L. SEVERANCE 


1 brocaded fragment, 12th century, Palermo, Italian. Dr. C. S. REBER 
EDUCATIONAL 


1 doll, modern, Chinese. Anonymous GIFT 
28 costume dolls, 1 stenciled picture book, 4 masks, 16 shadow figures, 


8 marionettes and g models for marionette heads by students of 
Fairmount Junior High School. 


Tue Art DEPARTMENT OF FarrmMouNT Junior HicH ScHooi 


I painting by Ferdinand Burgdorff, American. Tue Artist 
I piece of embroidery, 1gth century, Hungarian. | Emma BrassINcTON 
2 woven fragments, modern, [ndo-Chinese. Mapame 
1 wooden cup and 1 bowl, 19th century, Palestinian. Mrs. A. T. HupBarD 
6 pieces of hand-woven linen, Colonial, American. 

Mr. Mrs. Mitter I. Kast 1n Memory oF Pautine V. Kast 
1 Soapy Circus. Tue Lamp Stup1o 
1 black lace fichu, 19th century, European. Mrs. E., J. Latimer 


lacquer mirror case, early 1gth century, Chinese; and 1 reproduction 
of a painting by Karl Hofer, German. | Mrs. Matcoim L. McBripe 
17 miscellaneous items: beadwork, games and ornaments, modern, 


North American Indian. Mrs. M. W. OLIvENBAUM 

I ceremonial doll, modern, North American Indian. Jutta Raymonp 
58 decorated Easter eggs, modern, American. Nota M. Rearick 
I toy tea set, modern, Japanese. Ipa Lee Rocers 


pair of pottery book-ends, and 1 pottery-making process by Cowan 
Potters, Inc., American; 2 reproductions of pottery, ancient, Roman; 
15 block prints by children of the Playhouse Settlement; 1 drypoint 
by Adolphe Beaufrere, French; 2 etchings by Julius Conrad and 2 
wood-engravings by Paul Molnar, Hungarian; 1 lithograph by Paul 
B. Travis, American; 1 map and 14 pages of manuscripts and print- 
ing, medieval, European and Oriental; 17 print reproductions, 
Japanese; 1 alabaster vase, and 5 reproductions of sculpture, ancient, 
Egyptian; 1 silver betel-nut box and 1 lacquer and gold-leaf bowl, 
modern, East Indian; 21 textiles, modern, American and European; 
1 brocade, 13th century, Austrian; 2 children’s costumes, modern, 
Bedouin; 7 pieces of embroidery, 19th century, Chinese; 2 children’s 
costumes, modern, Indo-Chinese; 1 costume, Fugosiav; 1 saddlebag 
and 1 pair of leggings, North American Indian; 30 wood-carvings, 
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early 19th century, Chinese; 12 decorated Easter eggs, American, 
and 146 miscellaneous dolls and toys, modern, American, European, 
and Oriental. PurcHASE 


ACCESSIONS—LOANS 
LACQUER 
2 helmets, 1603-1868, Tokugawa Period, Japanese. Mrs. JAMES PARMELEE 
MISCELLANEOUS 

Exhibition of Art Through the Ages. BRumMER GALLERY, Inc., Mr. 
AND Mrs. Henry G. Datton, DeMorre, Inc., A. S. Drey, Dur- 
LACHER Bros., Str JosEpH DuvEEN, FRENCH & Company, INc., 
Go.tpscHMIpT GALLERIES, INc., Mrs. RALPH K1nG, F. KLEINBERGER 
Inc., M. KNoEDLER & Co., Inc., Mr. Mrs. 
Wiiiiam G. Matuer, Mrs. Francis F. Prentiss, REINHARDT 
GALLERIES, ARNOLD SELIGMANN, Rey & Co., Inc., JAcQuEs SELIGc- 
MANN & Co., Inc., Joun L. SEveraNcE, M. & R. Stora, AND 
WILDENSTEIN & Co., INc. 

Exhibition of Persian Art. BkumMMER GALLERY, INc., Mr. anD Mrs. 
Henry G. Darton, Denmorrte, Inc., H. A. Etsperc, Paut Louis 
Feiss, Epwarp W. Forses, FrencH & Company, Inc., N. M. 
HEERAMANECK, Pui.ip Horer, Dikran G. KELEKIAN, Paut MAt- 
Lon, Ciirron G. NEwELL, ParisH-Watson & Co., Inc., ARTHUR 
Upuam Pops, Paut J. Sacus, anp M. & R. Srora.. 


PAINTINGS 
2 by Paul Cezanne, and 3 by Pierre Auguste Renoir, French; and 1 by 
Dominico Theotocopuli (El Greco), Spanish. LENT 
POTTERY 


63 pieces, Han, T’ang, Sung, Ming, and Ch’ing dynasties, Chinese; 
12, 1603-1868, Tokugawa Period, Fapanese; and 3, 13th century, 
Persian. Mrs. JAMES PARMELEE 
PRINTS AND DRAWINGS 
The Fifth Annual Exhibition of Ohio Print Makers. 
CiRcULATED BY THE Dayton Art INSTITUTE 
SCULPTURE 
Exhibition of Sculpture by Carl Milles, Swedish. 
THE ArTIstT, THE ArT INSTITUTE OF CHICAGO 
AND THE City Art Museum or St. Louis 
EDUCATIONAL 
I painting, modern, Chinese. Mrs. Matcoim L. McBripe 


CALENDAR FOR JANUARY, 1932 


Saturday 2. 2.00p.m. For Young People. Film: The World of Paper. 
Sunday 3+ 2-45 p.m. Gallery Talk. Greek and Roman Art, by Mr. Mar- 
tin. 
4.00 p.m. Modern Decoration, by Louis Rorimer, Interior 
Decorator, Cleveland. 
4.00 p.m. For Young People. An American Indian Folk 
Tale, by Lois Gilbert. 
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Wednesday 6. 8.15 p.m. Organ Recital, by Mr. Quimby, assisted by H. 


Friday 8. 
Saturday 9. 
Sunday Io. 
Friday 15. 
Saturday 16. 
Sunday 
Wednesday 20. 
Friday 22. 
Saturday 23. 
Sunday 


8.15 p.m. 


2.00 p.m. 


2.45 p.m. 


4.00 p. m. 


4.00 p. m. 


8.15 p.m. 


2.00 p. m. 


2.45 p.m. 
4.00 p. m. 


4.00 p. m. 


8.15 p.m. 


8.15 p.m. 


2.00 p. m. 


2.45 p.m. 
4.00 p. m. 


4.00 p. m. 


Wesley Carpenter, bass. 

Dura and the Parthian Art, by Michael I. Ros- 
tovtzeff, Professor of Ancient History and Classi- 
cal Archaeology, Yale University, New Haven, 
Connecticut. 

For Young People. A Program of Children’s 
Music, by the Fortnightly Musical Club. 
Gallery Talk. Sculpture by Carl Milles, by Mrs. 
Bates. 

The Abandoned Gardens of Dalmatia, by Rene 
Khrabroff, Lecturer, New York. (Holden Lecture 
on Outdoor Art) 

For Young People. Jeanne d’Arc in Picture and 
Story, by Elizabeth Keyser. 

The Violin Sonatas of Ludwig Van Beethoven 
(Sonata in G Major, Opus 30, No. 3; Romance in 
G Major, Opus 40; Sonata in A Major, Opus 47), 
by Felix Eyle, violin, the Cleveland Music School 
Settlement, and Severin Eisenberger, piano, the 
Cleveland Music School Settlement. 

For Young People. Shadow Plays: The Boy and 
the Goat, and The Fire Bringer, by Children under 
direction of Teachers in Play Activities Course, the 
School of Education, Western Reserve University. 
Gallery Talk. Arts and Crafts of the Gothic 
Period, by Miss Gibson. 

Ninth Exhibition of Water Colors and Pastels, 
by Mr. Ramus. 

For Young People. Robin Hood and the Sheriff, 
by Pearl Branowitz, 11A, John Adams High 
School. 

The University Singers, the School of Educa- 
tion, Western Reserve University, Max Krone, 
Director. 

Angkor, a Royal Passion, by Lucille Douglass, 
Lecturer, New York. 

For Young People. Shadow Plays: The Pigtail of 
Ali Ben Loo, and The Pied Piper of Hamlin, by 
Children under direction of Teachers in Play Ac- 
tivities Course, the School of Education, Western 
Reserve University. 

Gallery Talk. Ninth Exhibition of Water Colors 
and Pastels, by Mr. Ramus. 

The British Contribution to Music, by Percy 
Scholes, Lecturer, England. 

For Young People. A Russian Folk Tale, by Helen 
Winslow. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Friday 29. 8.15 p.m. 
Saturday 30. 2.00p.m. 


Sunday 31. 2.45p.m. 


4.00 p. m. 
4.00 p- m. 


Sundays 4.00 p. m. 


5.15 p.m. 
Mondays 4.00 p. m. 


Persian Miniature Painting, by Dr. Rudolf M. 
Riefstahl, Research Fellow in Islamic Art, College 
Art Association. 
For Young People. A Guignol Puppet Play: Beauty 
and the Beast, by 4th Grade Pupils, Hayes School, 
Lakewood. 
Gallery Talk. Exhibition of Sporting Prints, by 
Mr. Francis. 
How Etchings are Made, by Kélm4n Kubinyi. 
For Young People. The Cat That Went to Heaven, 
by Mildred R. Phipps, the Cleveland Public 
Library. 

REGULAR EVENTS 
Museum Hour for Little Children, by Miss Fry- 
worth. 
Organ Recital, by Mr. Quimby. 
History of Italian Painting, by Mr. Martin. 


Tuesdays, Wednesdays, Thursdays, and Fridays, from 2.00 to 4.00 p. m 


Guidance through the galleries, by Mr. Martin. 


Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 


Wednesdays 5.00 p. m. 


7.00 p. m. 
7.30 p. m. 


8.00 p. m. 
8.00 p. m. 
Thursdays 2.00 p.m. 
4.00 p. m. 


Saturdays 10.00 a. m. 
and I1.00a. m. 


Saturday mornings 


Galleries IX andX . 
Gallery IX . 


Gallery X . 


Mediterranean and European Art Centers, by Mr. 
Martin. 

Music This Week in Cleveland, by Mr. Quimby. 
Class in Art Appreciation and Drawing for un- 
employed, by Mr. McVey. 

Drawing in Theory and Practice, by Mr. Ramus. 
Contemporary Art and Decoration, by Mrs. Bates. 
French Painting Since 1800, by Mr. Ramus. 
History of Prints and Print-makers, by Mr. 
Ramus. 


Classes in Art Appreciation, by Mrs. Bates. 
Classes for Members’ Children and for Non- 
members’ Children. 

EXHIBITIONS 


. Sculpture by Carl Milles (through January 10). 
. Ninth Exhibition of Water Colors and Pastels 


(opens January 13). 


. Sporting Prints (opens January 13). 


Educational Corridor and Architectural Drawings from the Society of 


Foyer . 


Children’s Museum . 
Textile Study Room. 


. Beaux-Arts, New York (through January 4). 


Color Reproductions of Paintings (opens January 


5). 
. Masks and Shadow Figures. 
. Historic Brocades, Damasks, and Velvets. 


RADIO TALKS 


A five-minute radio talk is given over Station WHK every Saturday night 
at 7.32, by some member of the Museum staff. 
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THE CRUCIFIXION, WITH DONORS OF THE SFORZA FAMILY 
Central Panel from Altarpiece 


Courtesy of the Musée Royal des Beaux-Arts, Brussels 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
JoHN LoNG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN FuNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
CHESTER C. BOLTON LEONARD C. HANNA, Jr. 
Haro_p T. CLark Joun H. Horp 
Racpu M. CoE WILLIAM G. MATHER 
Henry G. DALTON CHARLES L. MuRFEY 
Epwarp B. GREENE FRANCIS F. PRENTISS 
Joun L. SEVERANCE 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offciis 
Henry G. DALTON Epwarp B. GREENE 
Joun H. Horp Francis F. PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 


RavpH M. CoE Epwarp B. GREENE 
Leonarp C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 
The President of Case School of Applied Science 
WILLIAM E WICKENDEN 
CHARLEs T. Brooks 
E. S. Burke, Jr. 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FEtss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. HANNA 
Epwarp S. HARKNESS 
GuERDON S. HOLDEN 


Mrs H. H. JoHNSON 

ALFRED KELLEY 

Mrs. RAvpH T. KING 

Woops KING 

Amos B. McNairy 

LAURENCE H. Norton 

KENYON V. PAINTER 

Mrs. FRANCIS F. PRENTISS 

Mrs. JOHN SHERWIN 

Mrs. ANDREW SQUIRE 

Mrs. T. P. HOWELL AMBROSE SWASEY 

Davin S. INGALLS Mrs. WINDsorR T. WHITE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant 


Director 
Ciara E, GAETJENS 
A. WUNDERLICH 
Haro_p W. Parsons 
WALTER A. CROLEY 


European Representative 
Cashier 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer 
Superintendent of Buildings 


Registrar 


EpitH Burrous 
E. Harp 
Epp A. RUGGLES 
Joun W. McCaBE 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday p.m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
— holidays. Friday evening is free from 

to 10 during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of DecorativeArts, WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN FOOTE 

Curator of Oriental Art Howarp C. Ho.itis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LovutIsE BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

In Charge of Primitive Art CHARLES F. RAMUS 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LoursE M. DUNN 
Literary Assistant KATHARINE GIBSON 
Secretary Ipa LEE ROGERS 
Assistants: Mrs. RUGGLES, Mr. MarTIN, Mr. 
Ramus, Mrs. Bates, Miss TaFE, Mrs. Fatr- 
BANKS, Mr. ALVAREZ. 

Librarian, NELLG. SILL. Assistants: Miss THWING, 
Miss TALLMAN, MISS VANDER VEER, Miss Haw- 
LEY, Miss JOHNSON, Mrs. MILLER, Mrs. Daw- 
SON. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
000 
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000 
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